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editorial

he val-de-Marne is a vibrant region and with a diversity which makes it attractive.

The General Council, which is deeply concerned with respecting social justice, insists that
our fellow citizens are fully able to exercise their rights to work, to housing, to health, to
education and to culture. It has made this one of its priorities.
It is in this sense that, since 1982, it has created a momentum for a demanding and
global conception of its cultural policy, leading to eveyone’s welfare ; and it is structured
around four aims:

Alexia Fabre: “We felt the pride
of the local inhabitants”.
Chief Curator of the Contemporary Arts Museum
of the Val-de-Marne.

-the right for everyone to a lively and diverse culture;
-the support of artistic creation;
-a partnership with all the participants of social and cultural life;
-a strong and permanent encouragement for community life.
The Mac/Val was born out of that willingness, in an area rich in facilities, activities and with
a strong and cosmopolitan artistic presence, which fully contributes to the cultural creativity of the men and women who live there.
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The Val-de-Marne is a suburb which is imaginative, creative and takes initiative because
those who live or work there are entitled to beauty and to sensibilities offered by knowledge
and all artistic disciplines.

The Mac/Val opened a year ago. It symbolises a region open to the outside world and
already it makes the Val-deMarne’s inhabitants proud.
Thanks to all the work accomplished by the staff, led by Alexia Fabre, they can regard the
collection as their own. It was started by Raoul-Jean Moulin and has been frequently
enriched with acquisitions reflecting new styles in Contemporary Art.
I would like to acknowledge the inventive and innovative actions of this enthusiastic team
which succeeds both in having high artistic standards and in giving quality care for all visitors.
I am delighted with the combination of both a strong political will and a high degree of professionalism which pays tribute to public services and which has attracted many
visitors. Lastly, I would like to say how moved we are when in that museum we meet
visitors from all ethnic origins and all social backgrounds, adults and children, employed
and unemployed, able-bodied and disabled....
Undoubtedly all those – not only from the Val-de-Marne, but also from the Ile-de-France,
from the provinces and abroad – who have come to “experience art!” at the Mac/Val will
be pleased to discover this remarkable supplement of the art magazine L’œil.
Christian Favier
President of the General Council
of the Val-de-Marne.

MAC/VAL
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Mac/Val:a Project,
a Collection, a museum
On November 17th, 2005, the first contemporary art museum to be created in
a suburb of Paris was inaugurated in Vitry-sur-Seine. This is the story of the
Mac/Val, born of a generous political project and an original artistic ambition.

A

Felice Varini,
Three circles put
out of True,
Mac/Val 2005,
acrylic, variable
sizes. Inv. 20051024/Acquired with
the participation
of Fram
Ile-de-France.

facility of such scale is often the result of a long
preparation. It all began in 1982. At that time,
the first laws on decentralisation meant that Vitrysur-Seine took administrative control of the management of its cultural affairs. The General Council
of the Val-de-Marne chose to support contemporary art and the decision was taken to create a
County collection of contemporary art (Fonds
départemental d’art contemporain - Fdac), composed of acquisitions made from artists. The aim of
this collection was to enable the circulation of works
through exhibitions and loans.
An innovative place dedicated to the French
art scene since 1950
The task was entrusted to the art critic Raoul-Jean
Moulin, who was then working for the weekly paper
L’Humanité, and who was able to inspire an original

A Museum Patron of Contemporary Art
During the construction work, the
Mac/Val initiated two commissions intended to further establish
the roots of the collection locally.
The first one, commissioned from
visual artist Alain Bublex and entitled Plug-in City Vitry-sur-Seine
(2001), echoes the reality of the
work site. In a series of photomontages, the former car designer plays with the idea of modular
architecture through the grafting
of units upon existing edifices as

and when needed. The museum
construction site thus becomes a
place for the reinvention of reality.
The photographer, Valérie Jouve,
an explorer of urban environments, presented a series of
images questioning the presence
of man in the large housing projects in the suburbs. Undoubtedly the Val-de-Marne appeared
to her at the time as a field for
experimentation. /
Sophie Flouquet

orientation to this collection through works acquired
from artists implanted in the Val-de-Marne and the
Ile-de-France regions. But the desire to reinforce the
link between the collection and the local population
gradually led to the creation of a museum. The town
of Vitry-sur-Seine was chosen in 1990 by the Regional
Council because it had plenty of land available.
Another fifteen years were needed for the site to see
the light of day. The appointment of a curator in
1998 made it possible to define a cultural project
endorsed by the French state department of museums (Direction des musées de France), with the aim
of making the Mac/Val a unique place, exclusively
dedicated to the French art scene since the 1950s.
A choice which made it necessary to add to the
existing collections without detracting from the
ambition to create a museum intended above all for
Sophie Flouquet
the local population. /

Alain Bublex,
Plug-in city Vitrysur-Seine, 2001,
chromogenic print,
149,5x149,5cm.
Inv. 2001.916.3/
Acquired with the
participation
of Fram
Ile-de-France.

Valérie Jouve, Untitled,
Anouk 1/5, 2002, colour
photo C-Print, 100x125cm.
Inv.2002.942/Acquired
with the participation
of Fram Ile-de-France.
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Alexia Fabre:

“We felt the pride of the
local inhabitants”
Chief Curator of the Contemporary Arts Museum of the Val-de-Marne

Appointed in 1998 at the head of the museum which was still in its project phase, Alexia
Fabre inspired an original orientation to the Mac/Val museum. Inherent to this museum,
dedicated to the French art scene since the 1950s, is a resonance between art and life.
The Val-de-Marne
Museum of
Contemporary Art.
Photos:
Marc Domage.

Can you define the purpose fulfilled by the
museum in relation to its area?

“

Architecture
without Arrogance
130 000
visitors
between
November
2005 and
November
2006
13 000 m2
of premises
4 000 m2
of exhibition
areas
1 700 m2
of storage
and workshop areas
150
seats in the
auditorium
2 studioresidences
for artists
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Quality architecture for a quality project. The Mac/Val benefited from
an ambitious building programme providing it with a stylised architectural
setting designed as an invitation to stroll among the collections.

W

hereas some people expected a vast architectural gesture, on the contrary, the design of
the Mac/Val, situated on a roundabout, adopts a
humbleness which allows it to fit in with the architectural mix of the neighbourhood. The winners of the
competition in 1991, Jacques Ripault and Denise
Duhart privileged for their first museum the formula
of a concrete and glass design with horizontal lines,
crossed with references to Le Corbusier’s work. Its
functionalism is intended to serve its purpose: the
presentation of works of art.

Concrete, Wood and Glass
To counteract the museum’s vertical urban environment, the building is deployed in two wings
opening onto an inner public garden of 10 000 m2.
Transparencies provide a permeability between
this planted space and the interior of the museum.
On each side of the glass entrance hall, simple

concrete volumes define the boundaries of the different functions of the museum. On one side, the
4 000 m2 of exhibition halls make it possible to create a route on the same level, designed as an
architectural walk providing a great many views of
the building itself and following the gentle slope of
the site.
Northlight roofs - evoking the industrial past of the
town - distribute abundant overhead natural lighting modulating the inner volume of the rooms and
producing a strong contrast between the white
concrete walls and the dark parquet floors.
After this immersion in the collection, the visitors
continue their stroll towards the other facilities of the
museum: a restaurant, an auditorium, a resources
room and a library - which also contribute to the
Mac/Val’s role as a vibrant social environment. /
Sophie Flouquet

Initially, this project was born of the desire on
the part of the General Council of the Val-de-Marne
to support art since the aim was
to help artists by buying their
works. The creation of this County contemporary art collection (Fonds departmental d’art contemporain - Fdac) led, in 1990, to
the ambition of connecting with
the population via a museum.
The decision to build this new
museum in Vitry-sur-Seine is
owed to the sociological composition of the population. The
aim is to facilitate access to contemporary art for
local inhabitants often deprived of any such
access. This approach influenced the Mac/Val
project in the composition of the collection, the
development of its scenography and in its pedagogical approach.

”

What impact did the opening of the Mac/Val
have on the local population?

“

Since the opening, we have felt a certain pride among the inhabitants.
This feeling is partly due to the
work we did upstream. To ready
the local population for the arrival
of the museum we did preparatory work in the form of outdoor
exhibitions and access was giv-

en to the site which was open during visits and temporary exhibitions.
In addition to that, there was the concomitance
between the inauguration of the museum and the
troubles in October 2005 which shook the Parisian
suburbs.
Whereas the latter were shown
up in a rather negative light, the
museum appeared as a counterpoint and a different way of experiencing life in the suburbs. And
this choice, we had made for the
first exhibition, of showing the
existence of links between art and
life, produced a mirror effect on
the inhabitants.
© Marie Rotkopf.

”

In terms of the collection, what is the artistic
identity of the museum?

“

Given the background of the project, the collection has strong ties with the Parisian school and
the Val-de-Marne area, which has welcomed many
artists from France and abroad. When I arrived in
1998, I focused on formulating an identity based on
what was already there but also on what was
already to be found in other museums. I
therefore chose to work exclusively on contemporary art in France
and on the artistic past of the
area. We then pursued with this
singularity by framing it chronologically between the 1950s and
today, and by attempting to
compose combinations of

MAC/VAL
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artists. We also wanted to build bridges
between the different generations. And the last singularity we were attached to was the physical presence of the artists in the exhibitions, through
audio-visual recordings, to avoid disconnecting the
works from their creators.

”

Why choose a thematic presentation?

“

For several reasons. First of all, because the
collection is young and we cannot build a complete
chronology, something that is already very well done
in other museums. We felt it was more important to
highlight this question of the relation between art
and life, to show that art is not divorced from the
reality of daily life and that it is not automatically elitist. We therefore thought of several themes: movement and light - or how to place the visitor at the
heart of where the works appear, the landscape,
modern life, art and politics, and finally existence,
which illustrates the relation between the individual
and the world. The next exhibition, which will be

“

inaugurated on February 1st, 2007, will continue to
explore this theme of the relation to the world
through the question of the eyes, the face and the
body.

”

What are your plans for this museum?

“

In 2008, we shall renew our exhibition by organising it according to groups of artists. But as far as
the future of the museum is concerned, I hope that it
won’t be pre-ordained and that we shall be able to
remain adaptable. We are interested in building a heritage but also in relating this heritage to contemporary
and future history. We must therefore leave room for
the unforeseen. That is why temporary exhibitions are
invitations and proposals made to artists whom we
accompany in their projects. I therefore hope that we
shall always be capable of addressing a topical issue
and a project whilst maintaining this confidence in the
future and the artists.

”

Interview conducted by Sophie Flouquet

We felt it was important to show
that art is not divorced from
the reality of daily life, that it is not
automatically elitist.

”

Alexia Fabre, Chief Curator of the Mac/Val

Michel Verjux,
Pursuit to the
Four Points of the
Compass,
2005, lighting:
profile spotlight,
varying sizes,
project for the
Mac/Val.
Inv.2005.1025
(1 to 5)/Acquired
with the
participation
of Fram
Ile-de-France.
Outside: Eugène
Dodeigne
Group (detail),
1987, Pierre
de Soignier. Inv.
1992-487.

8

MAC/VAL

MAC/VAL /

a few works from the collection

A few works
from the
Val-de-Marne
Museum of
Contemporary Art

From the first to the
last photo: E.
Bossut, The Car
of the Show, 2004,
painted moulded
polyester,
410x120x140cm,
inv. n°2005.1019.
G. Barbier,
The Drunkard,
1999-2000.
R. Hains, Saffa,
1971, wood,
sandpaper, paint,
198.5x158.5x15cm,
inv. n°2001.951.
P Stämpfli,
Luxury Shoe,
1963, oil on canvas,
193.5x184cm,
inv. n°1996.612.
Photos:
Marc Domage

The permanent collection at the
Mac/Val has a strong and unique
personality: art in France from
the 1950s until today. The following
pages only provide a glimpse
of a collection of surprising wealth
and diversity. As a reflection
of the artists of multiple origins
which compose the French scene,
all media are exhibited: painting,
of course, but also photography,
video and art installations. Often fun
and always understandable,
these works have a strong appeal
for all audiences.

MAC/VAL
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Erró
“

The work of this artist, born in Iceland in 1932 and who has been living
in France for more than forty years, uses collage to make paintings,
the narrative figures and patterns of which come from the most varied
illustrative sources. Comic strips and press drawings are the raw materials
Erró constantly draws from and plays with. An active member of the
Narrative Figuration movement, the artist is inspired by everything that
constitutes History with a capital H,
bringing into play in his
compositions the major figures,
events and facts that have marked
world history.

Because the world of fiction intrigues
me: the circulation of stories, the
disguising of forms gives us the power
to believe it.

”

In E-mail Breakfast, galerie Sonia Zannettacci, 2001

The Langlois Bridge (Space Billiards), 1985
Sign-objects, comic strips, reproductions, photographs of objects and characters... Erró brings
together in his paintings spatial and temporal references which he telescopes together within the
frame of his canvass. He drowns them in a profusion of images divesting them of their original identity, as in this work of 1985 entitled The Langlois
Bridge (Space Billiards). If he were trying to confuse
us he could do no better. Who could guess for a single moment that the title of this painting refers to a
work by Van Gogh, The Langlois Bridge, a motif
sketched by the artist on the Arles canal at Port-deBouc and which he immortalised in 1888.
A few elements might give us clues since the artist
takes great care to place in the centre, bubbles with
the names “ARLES” and “THE LANGLOIS
BRIDGE”, but you still have to make them out from
among the jumble of images he organises. Otherwise, maybe the general structure of the composi-
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tion, but Errós’s work is far from resembling the
Master’s painting. Especially since it uses very different styles, determining three distinct types of
spaces in a principle of superimposition that distracts the global order from the iconic field, increasing visual blur. There is also a juxtaposition between
the meticulously detailed interior of a space vessel,
a group of fantastic, somewhat disturbing characters and a host of faces trapped inside a sort of
moving net.
Something of a cosmic vision is at work in this painting by Erró through the way he has of placing in its
centre this strange character from out of the blue
playing “Spatial Billiards”, as the subtitle indicates.
Something rather frightening since Erró spins into
the metaphor the idea of a superior governance that
would seek to take control of the planet, in the same
way as the production of contemporary images presents a multitude of superheroes intent on conquerPhilippe Piguet
ing the world. /

Enamel,
sigma on canvas,
300x132cm,
inv. 1996.632.

MAC/VAL
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François Morellet
“

A co-founding member of the visual arts research group, GRAV
(Groupe de recherche d’art visuel, 1960), François Morellet
(born in 1926) has constantly
developed a varied and innovative
body of work conferring on
geometric abstraction a luminous
and playful dimension.

I only sought to shock; to rouse the
slumbering spectators with the wise
geometry of the forms that surrounded
them and that they set in motion.

”

François Morellet

56 lamps with random-poetic-geometric
programming, 1966

Melik Ohanian
Melik Ohanian was born in 1969 in France. He first worked in film before
switching to a form of art more critical of the image.
He has since represented France at the São Paulo Biennial (2004).

(détail)
9 videos, 4’ 21’’.
Inv. n°2004.1000
(1 à 9)/Acquired
with the
participation
of Fram
Ile-de-France.

Electric lamps
and circuits, wood,
48x129cm.
Inv. n°2001.913/
Acquired with
the participation
of Fram
Ile-de-France.

Although a systematic spirit governs François
Morellet’s approach, it remains rich from its permanent changes in mood and unforeseen events.
Between a Dada stance - he is an unconditional
lover of plays on words - and a minimalist vision he swears by geometry -, the artist claims to seek
“to create works of art intended as the materials of
a future science of art”. As a result, all his works are
determined according to a subtle and impertinent
combination somewhere between art and science.
Thus he varies the flashing anagrams of his 56

lamps with a random-poetic-geometric programming in the vernacular of an ironic derision, rearranging with jubilation words and their letters, NON,
NUL, CON, CUL... Exempt from any calculated aesthetics, Morellet’s art thus cultivates the principle of
distancing through the use of a serial program which
the artist does not control himself and which lives a
life of its own. Minimalist before the advent of minimalist art and computerized before the advent of
the Internet, his work calls on the pure pleasure of
Philippe Piguet
the unforeseen. /

The Hand, 2002
There are nine of them. They are
men, Armenian workers. They are
jobless. Melik Ohanian filmed their
idle, powerless hands during a
minute. Then through a film and
sound montage, on nine screens,
together the hands compose a
new rhythmic community.
The artist, through this anonymous, generic work, raises questions concerning the social reality
of immigrants, the acknowledge-

14

MAC/VAL

ment of their skills and the value
of manual work. He tells us their
story without using a word, lingering on the gesture, the threshold
of non-verbal communication. He
transmits their words by ranging
beyond the normal confines of the
documentary. How to go beyond
the image? What might be its
alternative? In what is outside the
frame, the polished art of montage, this is where Melik Ohani-

an’s work comes into its own. His
art is committed and highly aware
of its political implication. He films
men and their stories that move
the spectator without ever constructing a didactic work. His
work evokes, guides without
imposing an ideology whilst
remaining certain and convinced
of the role it has to play in people’s
minds. /
Bénédicte Ramade

MAC/VAL
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Gilles Barbier

Mixed technique,
600x 300x300cm.
Inv. n° 2003-973.

Born in 1965, on the Island of Vanuatu in the South Pacific, Gilles Barbier arrived in
France at his coming of age. Since then he has developed a protean and irrepressible
body of work that juggles between sculpture, installation art and drawing.

The Drunkard, 1999-2000
The artist is a drunkard like the
others. Gilles Barbier is always
prompt to ride roughshod over
his “high” function as a creator via
a cloning process. Even though it
is not indispensable to know that
the dazed wax mannequin is the
faithful replica of its master, once
the information is imparted, one
cannot but remain astonished.
But beware, The Drunkard is not

Philippe
Ramette

a self-portrait, it is just a fiction, an
adventure appended to the life of
the artist. When he doubles himself, he exposes another one of
his facets, fiddling with it in order
to take a dig at the famous creative genius deployed amid this
infernal spiral straight out of a
word bubble from a comic strip.
In this alcohol imbibed brain their
dwells an indescribable hubbub

mixing a pirate flag with bowler
hats (a reference to René Magritte),
a satchel and many other hazy
ideas! Gilles Barbier plays with the
codes and conventions of representation with gleeful humour and
gives body to this visual extravagance seven metres high. Like
some benchmark invented before
the Breathalyser. /
Bénédicte Ramade

Colour photograph,
150x120cm.
Inv. 2006.1055/
Acquired with
the participation
of Fram
Ile-de-France.

As a part of the visual art of photography,
the improbable images created by Philippe Ramette
(born in 1961) defy common sense.

Inversion of Gravity, 2003
Hanging on with both hands to a
wooden post standing in the
middle of the water, he appears
to be flying parallel to the sea.
Seated with legs crossed in a
reverse angle shot on a parapet
on the edge of a precipice, he
appears to be in deep meditation. The effect of the spatial subversion of situations in which
Philippe Ramette places himself
is increased by the wide angle

16
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shots which make the horizon
shift to the horizontal - and viceversa. Curiously, the artist always
appears to be comfortable, maintained in these positions by some
unknown miracle. This is where
the strength of the images imagined by Ramette resides. Nothing
can be seen of the devices he
deploys and the eye is aroused
for a fundamentally disorientating
Philippe Piguet
experience. /

MAC/VAL
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Pierre Huyghe
Pierre Huyghe was born in Paris in 1962. He was one of the leaders of the young
generation in the 1990s thanks to his research on remakes and intellectual
property. He and his friend Philippe Parreno bought and made available
to other artists, a manga character, Ann Lee, who had until then been
deactivated. This was one
of the most important artistic
gestures of the turn of the century.
He was awarded the Special Prize
of the 49th Biennial of Venice
in 2001 and the Hugo Prize in 2002.
Although film and video remain
at the heart of his art work,
the dimension of the exhibition is
currently at the heart of his research.
18
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Streamside Day, 2003
Inv. 2006.1062/
Acquired with
the participation
of Fram
Ile-de-France.
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The sun rises over the forest and
its inhabitants: a fawn, a rabbit
and an owl in front of a lush background. This is not a naturalistic
remake of Bambi but one of the
first scenes from Streamside Day
that Pierre Huyghe filmed in the
State of New York. He films day
zero, the point of departure of a
community of families moving
into a residential neighbourhood
which has just emerged from the
earth close to the woods, home
of the spirits.
After seeing the fawn venture out
into the human world, the spectator sees a parade of fire trucks
and police vehicles start up. The
children, wearing masks of animals or simplistic representations
of robots, also parade, followed

by their parents who find it difficult to establish contact. Night
falls on Streamside and we catch
a glimpse of the barbecue, the
rostrum, the speech and the very
amateur guitar player.
What is the celebration for?
Pierre Huyghe proposed to these
people to add another day to
their calendar of celebrations to
mark this new departure, symbolised by the pristine quality of
the initial forest scene. By returning to the beginnings of America,
a combination of a feeling of conquest and of deep respect mixed
with a fear of nature, the artist
breathes a little legend and ritual
into this new “traditional-style” village. The celebration functions for
him like a tool to “rewrite reality”

encouraging the inhabitants to
appropriate for themselves their
civic space. For the spectator, it is
just as hard to know what is written or planned amid what is
filmed in a documentary fashion.
The role of the artist within this
social fabric plays on the ambivalence between the role of initiator
and that of simple witness.
The parade works backwards
instead of commemorating a story, its signs and its beginnings.
Nothing is written in Streamside
Knolls. Everything remains to be
done. Does the celebration take
place every year? No one knows.
But that day, it was possible for
reality to be enhanced. It is at
each projection. /
Bénédicte Ramade

MAC/VAL
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Jean-Luc Vilmouth

Detail.
Inv. 2006.1005/
Acquired with the
participation of
Fram Ile-de-France.

Jean-Luc Vilmouth was born in
France in 1952. Video, photography,
installations, sculpture and art in public
places, no medium is foreign to him.

Seduction bar, 1997-2004
You have arrived at Seduction bar. Forget what you
know and let yourself be tempted by our hosts and
hostesses. OK, they are televised images but definitely real. Closely framed, they are performing an
exercise in seduction by proxy aimed at the visitor
sitting in the dark. It is up to him to interpret his
behavior, his way of receiving these images in the
middle of the social space that is the bar. Jean-Luc
Vilmouth likes this place because it shifts the visit,
the listening and watching conditions like an optical
illusion. Furthermore, he has created Luck bar, Plant
bar, The olive tree café, The café of stories. Seduction bar has achieved a double emulation. /
Bénédicte Ramade

Daniel Buren
A major figure in a reflection on painting in his relationship to the subject,
Daniel Buren (born in 1938) participated in the adventure of the BMPT group from
1966 to 1968. He then took his work from the canvas into the medium of space.

Wood, mirrors,
acrylic,
351x351x351cm.
Inv. n° 2002.925/
Acquired with the
participation
of Fram
Ile-de-France.

The exploded polychromatic cabin with mirrors, 2002
The art of Daniel Buren was completely devolved upon painting
and architecture. It originates
from a minimalist esthetic that
seeks to examine the relationship
between space, the work and the
observer.
Started in 1975, the Cabins
series is among the works of the
artist that most accurately illustrates this theoretical mindset.
Though he explodes these cab-

20
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ins in space by projecting onto
the method of explosion certain
elements of their construction,
he will not rest until he has
subsequently multiplied the protocols and informed different
situations.
Buren has thus invented exploded polychromatic cabins some
sides of which are colored, others striped and still others cov-

ered in mirrors. Their explosion in
space shatters all rational apprehension. Mise en abyme, the play
between full and empty, multiplication of perspectives, the visual
perturbation is such that it
requires the spectator to invest
himself in a critical fashion in the
place of their presentation, thus
envisioning the work in a fully
active relationship. /
Philippe Piguet
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Video 9’ 44’’.
Inv. n°2004.1002/
Acquired with
the participation of
Fram Ile-de-France.

Born in Albania in 1974, Anri Sala
settled in Paris. He became a French
artist working mostly in the medium
of video.

Lákkat, 2004
Lákkat, in Senegalese Wolof, means native language. It is in this dialect that three children practice under the authority of their master. In darkness
just barely pierced by a neon light that attracts nocturnal insects, little voices try to correctly mimic the
words and expressions that precisely describe the
specter that goes from paleness to darkness, from
light to dark, from white to black.
The laborious apprenticeship has a musical rhythm
as it follows the incomprehension of the children and
the loss of sense for the spectator. Filming the
chiaroscuro of the scene, Anri Sala delivers through
images his interpretation of the words that fall, like a
Bénédicte Ramade
subjective translation. /

Jean-Pierre Raynaud
In the context of the 1960s avant-gardists, the path of Jean-Pierre Raynaud (born in 1939)
originates from the use of objects and materials with a strong symbolic connotation in a
mythological quality that is fundamentally personal.

Sharp Psycho-object, 1966

Collage of objects
on wood, paint,
183x122x25cm.
Inv. n°2001.904/
Acquired with
the participation
of Fram
Ile-de-France.
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Often associated with familiar or everyday objects
and with photographs, the Psycho-objects series
that Jean-Pierre Raynaud created from 1964 to
1968 is emblematic of a production of radical works
that forms the genesis of his artistic language.
So much more than simple montages or collages of
objects, these are formats where all sorts of concrete signs come together, linked to prohibition, to
violence or to fear and which neutralize the blank,
immaculate space that links them.
If they have an air of death, it is only because of their

appearance of being frozen and ripped from time, it
is because Raynaud’s art never ceases to remind
us that it is very much a part of life.
Whatever they are for Jean-Pierre Raynaud, the site
of a strong biographical instance and the chance for
an existential projection, Psycho-objects have a
strong universal dimension. The observer cannot
remain unaffected and he never leaves the experience untouched. “Nothing that Raynaud shows us
can escape the conscience,” said the art critic Pierre
Philippe Piguet
Restany. /
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Claude Closky
Appearing at the beginning of the 1990s, the work of Claude
Closky (born in 1963) was quickly situated with respect to
the proteiform world of media and communication. Borrowing
their signs, words and images, it used them in all sorts of forms
- drawings, collages, books, videos,
photos, wallpaper, even software
projects - which confuse their
meaning. Familiar from pop art
iconography and heavy with a spirit
of a conceptual system, Claude
Closky’s work waffles between critique,
caricature and denunciation.
Favoring the series, it plays out
visual inflation, upon which
the informative mechanisms
of contemporary society are based.

My father, 2002-2004
Claude Closky has a special relationship with images and magazines. He accumulates them,
collects them and cuts the former
from the latter to create illustrated
books. Like children used to
make from albums of famous
people or monuments, now from
files of images of soccer or film
stars, by gluing together vignettes
found here and there.
My father (2004) combines a
number of advertising images
taken from various and varied
magazines that the artist chose
maybe because they feature
paternal images. Isolated, with
family or friends, these imagined
father figures were kept, depend-

ing on the example, for their
impact, their narrative curiosity
and/or their artistic interest.
After having glued them to the
pages of a blank book, Claude
Closky accompanied each one
with a handwritten phrase that
functions as a caption and which
serves to give them a sensitive
context.
Each stereotyped image thus
becomes the illustrated pretext
of a proposal that is originally
foreign, while remaining within a
relationship that has a clear
sense.
A master of misleading, Claude
Closky plays as much on the
clichés peddled by the media as
on our own perceptive routines.

He shifts the images that he
appropriates from one register to
another through evasive answers
and snubs to shatter the representations of daily life portrayed
by the media.
In doing this, careful at the same
time to open our eyes as much
as our spirit, Claude Closky operates like a sort of observer, a
media specialist, penetrating our
ways of living, of thinking and,
finally, of being. The image of the
father is in turn idealized, inflated,
mocked, teased, developed,
ridiculed, but it is above all multiplied, as if to better bring out the
natural complexity of the individual. /
Philippe Piguet
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Collages on paper,
ballpoint pen,
40x30cm.
Inv. n°2004.1009
(1 to 30)/Acquired
with the participation
of Fram I-D-F.
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Bruno Perramant
“

A figure emerging from painting’s recent history, Bruno
Perramant (born in 1962) has been noticeable on the artistic
scene since his participation in 2002 in
the exhibition “Dear Painter” at the
Pompidou Center.

What was impossible to say is not
impossible to paint, as long as it is
not illustrated.

”

In Bruno Perramant, cat. Brétigny-sur-Orge, 2001

At the water’s edge, 2004

Photographs,
collages, metal,
glass, light bulbs,
186x334x6cm.
Inv. n°2000.800/
Acquired with the
participation of
Fram Ile-de-France.

Christian Boltanski

Oil on canvas,
130x160cm.
Inv. 2006.1051
(1-2)/ Acquired with
the participation
of Fram
Ile-de-France.

The paintings of Bruno Perramant
are most often found in polyptic
formats that put into play images
from diverse and varied sources
and which allow the mixing of the
paint with bits of text. In fact, Perramant approaches painting like
a linguist who plays on the juxtaposition of pictorial signs in order
to make sense in the way that a
Godard makes use of montage.

He thus confirms that what interests him in the bringing together
of two images is the third that can
result.
Cinema, press photos, advertising, but also the most specialized
sciences and a certain way of
looking at art history are iconographic sources that the artist
draws upon. In doing this, he
invites the observer to let his

imagination go and to play on all
possible associations. The freedom of the look to go from one
element to another thus ensures
that the work will be an ensemble
of images in constant renewal.
All the more so because Perramant uses a register that is deliberately very open to pictorial
writings. /
Philippe Piguet

Childhood, memory and death make up the triptych that articulates the path of Christian
Boltanski (born in 1941). Personal or anonymous mythology, his work delves into the past
in formats where photography occupies a privileged place.

Monument, 1986
Christian Boltanski recounts that at the very beginning of his career, he found an old class photo from
when he was in primary school at a Parisian private
school. What seemed remarkable to him is the fact
that he didn’t have a single memory of the twenty
little boys and girls in the photo. Not of his best friend
or of his sworn enemy or of the girl he found cute,
etc. Christian Boltanski was struck by his inability to
place names with these faces.
From then on, the artist started work on this issue of
disappearance. On all these “successive little
deaths” that make up our lives as time goes on. Bor-
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rowing from images that were both familiar and
unfamiliar to him, Christian Boltanski came up with
various mechanisms in which he put into play the
faces of people who had disappeared.
This is the case with the Monuments series, undertaken in the middle of the 1980s. They sometimes
combine, as is the case here, piled up rusted
cookie boxes, framed photo paper, enlarged black
and white photos of disappeared faces and desk
lamps. So many materials that work in a memorable
fashion. /
Philippe Piguet
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Gina Pane
Gina Pane was born in France in 1939 and died there in 1990. She was one of the key figures
in corporal art in the 1970s.

The martyring of Saint Sebastian, 1984
Based on the
positioning in a
painting by Hans
Memling,
mixed technique,
200x640x0.7cm,
Inv.2006.1048/
Fram.

Her body tired after ten years of perfectly orchestrated extreme performances (climbing a ladder
studded with spikes in 1970), Gina Pane decided in
1980 to use a different method to express her interest in the Christian faith, the notions of sacrifice and
giving of oneself. Using a sculptural practice where
the blood-red cross is omnipresent, she took an

Valérie Belin

interest in saints who were martyred for having
defended their religion, such as Sebastian, whose
body was pierced by arrows. Through this sculpture, where the violence of the ordeal is clear, she
questions the status of the icon, of the relic and
openly uses religious symbolism. The body, though
B. R.
absent, is here at the center of the object. /

Silver gelatin,
161x125cm.
Inv. n°2003.970.

Valérie Belin was born in 1964. Though we know
her for two series in color realized in 2004
and 2006, she has also proven herself in the world
of photography with her monumental frontal shots
in black and white.

S.T., Moroccan brides, 2000
What do a pack of chips, a
Michael Jackson impersonator,
an auto body and a Moroccan
bride have in common, besides
the sharp black and white that
unite them? They are “empty
chrysalises” for Valérie Belin.
Through the objectivity and coldness of her frontal shots, she
succeeds in piercing their surfaces to examine the place of the
body.
In this series of brides, the corporal limits are rewritten by the
imposing traditional clothing.
And the identity of the young
woman disappears behind func-

tion and status because she is
only a bride on this day. A role of
quasi-divinity, to be supernatural,
which prevents her body from
standing out, just like her personality is prevented from peeking out from under the increasing
style of the richly embroidered
fabrics. Her impassive face says
it well. She is not there. Furthermore, the photograph does not
tell her story, does not situate her
in a particular time. It is not her,
just her shell. Silent, without drama, the subject is not, however,
a simple motif, but remains an
exception. /
Bénédicte Ramade
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Acrylic stuffed toys,
300x540cm.
Inv. 2003.968/
Acquired with
the participation
of Fram
Ile-de-France.

Annette Messager

MAC/VAL

Antonio Seguí

Annette Messager was born in France in 1943 and has been showing her work
since 1973. She develops little autobiographical stories and veritable
articulated dramas. In 2005, she won the Golden Lion at the Venice Biennial.

Originally from Argentina, Antonio Seguí
(born in 1934) settled in France in the 1960s and
participated in the adventure of Figuration
narrative.

The remains II, 2000

Los Sueños de Aniseto, 1984

Annette Messager likes to write
and stage her tragicomedy intimately using teddy bears, stuffed
animals and other transitional
objects, humble fetishes from
childhood. What ungratefulness
led to the abandonment of the
hot water bottle toy, a slow agony
accompanied by the torture of
this downy little body? The artist
saved these bits of stories from
being forgotten to compose an
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Oil and acrylic
on canvas,
199.5x199.5cm,
Inv. 1994.557.

unusual wall of pathetic trophies
gleaned over the course of a
strange hunt. Pig, lion, elephantesque mouse, these spoils
hung on the wall are as much
snatches of life, residue of a
childhood that resonates within
the memory of the spectator.
Obsessive, the ghostly universe of
Annette Messager shows a fascinating equilibrium between poetry
and the exorcism of obsessions.

A great suffering, compounded
by a certain violence radiates,
lurking under the stunned looks
of the stuffed toys sacrificed on
the altar of childhood.
Still, these remains do not cultivate a naïve nostalgia for this
period of life. The dance is much
more macabre and without illusions for this age that, in the end,
does not seem so blessed. /
Bénédicte Ramade

The figure of the little man in a hat
and suit, whom Antonio Seguí
invented early on and who seems
to go from a decisive step in a
direction that is hard to define, is
present in all of the painter’s
works.
If he is digging into his deep
Argentine roots, this curious
character, both a witness and the
artist’s double, is no less para-

doxically the universal image of
humanity in search of its identity.
Under an anecdotal cover,
Seguí’s colorful paintings focus
on the problems in society. With a
strong black humor and a satirical spirit, they denounce the failings, willingly cultivating the art of
the caricature without ever giving
in to any ostentations. /
Philippe Piguet

MAC/VAL

31

temporary exhibitions

/ MAC/VAL

MAC/VAL /

temporary exhibitions

A story with episodes
Exhibition “Claude
Lévêque/The Big
Sleep”, Episode 2,
from 2006 may 19th
to 2006 august 31th.

For its two inaugural exhibitions, the museum
gave the stage to two major artists on the French
contemporary scene: Jacques Monory and
Claude Lévêque.

T

Ehibition
“Jacques
Monory/Detours”,
Episode 1,
from 2005
november 18th to
2006 march 26th.

he collaboration, first of all, is
full of surprises. Episode 1:
Jacques Monory. Episode 2:
Claude Lévêque. Monory, a key
figure in Figuration narrative and
Claude Lévêque, a committed
artist and undeniable punk for
about ten years, have relatively little common ground in theory.
And then, along the two paths,
obvious facts arise. First, a chromatic osmosis. Blue has played
a major role for each of them. A
habit for Monory, who delightedly plunges his canvasses into a
monochromatic world. A retinal
immersion for Lévêque, who likes
to use optical illusions in his
installations, to trick his world
with bittersweet atmospheres.

The chromatic filter thus gives the
two exhibitions a climate of
quasi-immediate fiction, arrhythmic in Episode 1, hypnotic in the
second. The two artists also like
to sketch stories without telling
them, through snatches and references, mostly cinematic, musical and literary. For Monory, all
these sources get mixed up, with
a mirror here, there a revolver on
netting, painted in blue, in yellow
or in magenta. The series of
paintings progresses without
breaking the thread, stringing
together hints: Murder, Hopeless
image, Painter, Black, Kiss, Sky.
For his part, Claude Lévêque also
relies on a “common theme” to
unfurl his universe: a police mystery, The Big Sleep from 1946,
the cult television show from the
1960s, Belle and Sébastien, a
soundtrack composed from a
popular Asian base by his friend
Gérôme Nox.
Détours and The Big Sleep both
reveal their authors’ obsessions
but are characterized by their
porosity to the spectator’s world.
With death in the forefront and
the memory of assorted impressions of vertigo, Monory and
Lévêque’s plunge into the water
happened innocently, in two
phases. A paradoxical double
immersion as is said of the phase
of sleep that is most filled with
dreams. /
Bénédicte Ramade

32

MAC/VAL

Exhibition
« Zones de
productivité
concertées».

It’s economic
It’s only fair. While the actual creations have become the object of excessive
marketing, the artists cast a critical eye on the economy and its failings.

T

oday, artists exhibit the “work” that they “produce” instead of a “piece.” Zones de Productivités Concertées (ZPC) noted this with its first six
invitees and the fourteen others who will follow. With
so many monographs, ZPC puts the spotlight on
the artist’s activities and his relationship with the
economic world. Without any taboos, ZPC draws
the borders of this honest area where artists of all
horizons and all generations are active.
Jonathan Monk exposes during the working hours
of the galleries that represent him in the world, business hours that are not necessarily always in sync
with those of the museum because outside of these
hours, his neon sculptures are turned off! Daniel
Chust Peters builds models that use the plan of his
workshops in a lesson in autarchy and mathematics. The site of the hard labor thus becomes sculpture and object in a game of coming and going.
Sheena MacRae helps television watchers save
time. By mixing and accelerating cult films, she

brings out the “alchoholic” dimension of Dallas and
the violence of Pulp Fiction in a minute, while Claude
Rutault puts his collectors to work.
His definitions/methods transform the happy owners into those “responsible” for the execution of the
painting purchased. Do it yourself! Nicolas Floc’h
also seeks a contribution from people. The structures that he submits to the visitor are open for interpretation and use. Multifunctional structures are as
much the centerpiece of an exhibition as in choreography. The intervention is carried out to the detriment of the first arrangement but produces a
second stage. A question of situation.
François Paire plays on signs, on visual communication set up as an economic tool for massive invasion. All this with the little stickers that adorn the
skins of oranges or bananas. But to sell what? A little perceptiveness. It is clear that these artists are
not stupid when it comes to the market. /
Bénédicte Ramade
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Public...
actions!

MAC/VAL is also…

The Mac/Val ‘s team uses its imagination to serve visitors by
offering cultural and recreational activities open to everyone.
They are linked to the museum’s workings : RV, IV, Have a drink
with... experimental studios are as many opportunities of meeting!

With family
or friends
RV (regular visits)
On Tuesdays at 12.30 am, on
Wednesdays at 3 pm, on Saturdays and Sundays at 4 pm. No
booking. A reader invites you to
engage in discussion on a unique
itinerary of the Mac/Val.

A few
Mac/Val’s editions.

Contemporary Art Workshops
and Experimental Studios
Children and adults can meet an
artist and their technique in the
very much privileged setting of
the museum’s studios.

MAC/VAL

www.macval.fr

Open to all visitors without an
appointment. It offers a place
where one can read and relax as
well as a service of research and
a reference room by appointment. Open from Tuesday to Saturday from 12 am to 7 pm. A
librarian team is available to public. Tel. 01 43 91 14 64. /

For any other information of our
program and activities. Each
month, receive the newsletter by
registering yourself on the website! /

The Auditorium/
cinéma

On top of the MAC/VAL’s publications the bookshop offers
a large choice of books, journals, DVDs, as well as limited
edition objets d’art. Open from Tuesday to Sunday from 12
am to 7 pm (9 pm on Thursdays). www.bookstorming.com /

With its 150 seats this room is a
multidisciplinary place where
symposiums, meetings, video
screenings, documentaries about
artists are held. Program on
www.macval.fr /

The Restaurant
“Le Transversal” is open everyday
except on Mondays from 10 am
to 7 pm. Happy hours and dinners on Thursdays, Fridays and
Saturdays. Information and bookings on 01 55 53 09 93 or on
www.restaurant-transversal.com /

Meet them
IV (invented visits)
A free hand is given to actors,
writers, head chiefs, dancers or
musicians to experience an
unusual visit.

Planning your visit to the Mac/Val

Have a drink with
Informal meeting with an artist
and a drink according to temporary exhibitions and to the collection.
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The Museum’s Reference Library

The Bookshop

Information and
bookings for the whole
activities on
www.macval.fr or by
phone on :
01 43 91 64 20.

Video Meetings
Video meetings, linked programs
chosen by the exhibitions’ staff
and visitors’ staff in relation to
temporary exhibitions, developping several questions raised by
the guest-artists differently and
elsewhere.

practical Information

Symposiums and Study-Days
Study-Days and Symposiums
aim at elucidating several important issues related to Contemporary Art - at the risk of not getting
a definitive and single answer:
what is a collection? What is an
exhibition curator? Can art speak
for itself? /

Museum’s
visitors’ staff.

Address
Musée d’art contemporain du Valde-Marne, place de la Liberation,
94404 Vitry-sur-Seine cedex.
How to get there (10 min Paris)
By car: From the Porte de Choisy,
follow the RN305 road to the Carrefour de la Libération (Sculpture by
Dubuffet). Metro: line 7 (towards
Villejuif), alight at the last station and
take bus 180 or 172 and get off at
Moulin de Saquet-Pelletan . Or line 7
(towards Mairie d’Ivry), porte de
Choisy station and take bus 183 (dir.
Orly Terminal Sud), get off at Moulin

de Saquet-Pelletan stop. RER C:
Vitry-sur-Seine station and bus
180 or 172 to Moulin de SaquetPelletan stop. RER D: MaisonsAlfort: Alfortville station and bus 172
to Henri de Vilmorin stop.
Opening Hours
From Tuesday to Sunday from 12
am to 7 pm, late openings on
Thursdays until 9 pm. Closed on
Mondays, on January 1st, on May
1st and on December 25th.
Prices
4 €. Concessionaries: 2 €.

Annual subscription: 15 €.
Free for everyone on each first
Sunday of the month. Free audio
guide available at the reception.
Contacts
Reception and bookings:
01 43 91 64 20 or on
www.contactmusee@cg94.fr

/
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